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19th Century Making and Mending: A Journey in Learning
by Imelda A. Cerillo, Newsletter Writer

The 19th century began on January 1, 1801 and ended on December 31, 1900. It saw large amounts of social change; slavery was
abolished, and the Second Industrial Revolution led to massive urbanization and much higher productivity, profit, and prosperity. It
also marked the arrival of European settlers in Central Oregon, who
found themselves eventually at odds with the Sahaptin tribes and the
tribes of the Northern Paiute. However, that’s another story.
The harsh realities of their new home were challenging to the settlers. One could imagine what household chores were like then. Had
Eve not eaten of the Forbidden Fruit, clothing and textiles would not
have been part of household chores. Well, Eve, look what you’ve
done!
At the Museum event, on February 16, participants got a glimpse
of what the household chores of making and mending clothes, blankets, quilts, and other
textiles was like in the 19th century. What was noteworthy about this was that the young
explorers were allowed hands-on learning, which began with cordage making. Cordage
was sourced from plant fibers and formed into threads that were used for sewing things
together. The young explorers were shown how to make cords and threads, a chore usually done during relaxation or storytelling
time. Plant fibers were first soaked in water
to make them pliable, and then twisted artfully by hand into threads or cords.
Next was the colorful world of beading.
Beads were not locally sourced; traders
brought them to Central Oregon. Beads were
a status symbol and projected one’s place in
society.
Wool carding was next. Wool was locally sourced from sheep.
The settlers used a carding (combing) tool to clean and smooth the
sheared wool. Unlike the method in cordage making, once clean
and smooth, the wool was passed through a wooden spinning
wheel to produce the necessary twist thus forming the thread used
to knit blankets.

Making & Mending—continued

Next stop were settlers crocheting, sewing, and washing clothes. Settlers usually had three basic dresses with undergarments. Slat bonnets
protected them from the sun in the high desert. An authentic 1860 sewing machine and a miniature replica of a wash board and a tub were on
display.
If you thought sewing was just for women, think again! The next station included a gentleman garbed in the military uniform of the 19th century. Men had to learn how to sew
buttons on and how to mend tears in
their clothing. A sewing kit was a
basic issue to men in the military.
Rug twining and hand quilting
were the final stops in the learning exploration. The young explorers had a
wonderful time twining rug and hand quilting. On exhibit was a working
1879 sewing machine made in Germany. To afford such an expensive acquisition, homesteaders would pool their funds together, thus, the sewing
machine was the property of the community.
The young explorers seemed to enjoy their journey in learning. How
many of them would eventually gain interest in the artistry and knowledge
of fiber arts, let’s wait and see.
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Rick Bartow: Things you Know but Cannot Explain Exhibit
by Raven Tennyson, Newsletter Writer

This exhibit includes 39 sculptures, paintings, prints, and drawings. Bartow came from the Mud River band of the Wiyot tribe of
Coastal Northern California near Eureka Bay. His great grandfather
left his tribal land after a massacre that left 80 to 250 tribal members, mostly women and children, dead. Local ranchers had sought
revenge for the loss of cattle through rustling. His great grandfather
walked northward to Oregon nearly 100 years ago
to homestead in the Newport area.
Bartow’s mother was of
European ancestry and his
father was Wiyot. He was raised with his feet grounded in two worlds
attending church with his mother and powwows with his father. His
father died from alcoholism when Bartow was five years old, but his
mother supported a connection to his tribal roots by uniting him with
the Siletz Tribe near Newport.
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Rick Bartow—continued

After graduating from high school, Bartow attended Western
Oregon University where he received a degree in secondary arts
education. After school he did a tour in Vietnam for two years
where he received a Bronze Star Medal. Upon return to the
states, Bartow suffered from survivor’s guilt and PTSD. During
this time, he started drinking. He also dealt with the PTSD in
two other ways: by immersing himself in the local Siletz culture, participating in regular sweat lodges, and by painting as a
form of therapy. During this time, his art work served a cathartic purpose for his dark and disturbing experiences. After ten
years, he destroyed most of his art created during that time; he
felt it was too dark for others to be exposed to.
After this time period, Bartow worked in his Newport studio,
next to his home, in many different media: painting, sculpting,
drawing, and printmaking. His unique style used gesture as an
honest expression of his life. In an interview with the Froelich
Gallery in Portland, Bartow said, “Only in the creation of images
and sculpture that cast shadows am I allowed the grace that I tend
to believe others take for granted. In making those fire filled
marks, blind like John of the Cross I can find my way home
through the darkness with my eyes closed.”
In his work, Bartow was capable of an enormous range from
sculptures to large scaled canvasses. His use of color was free and
expressive. Transformation is a theme which is paramount in his
work. After he had a stroke in 2013, he began to paint on large
canvasses but he continued his expressive use of color.
During his life, he became a prominent Native American and
contemporary artist. Bartow was influenced by many international
and national artists. His Native American roots were a source of
mythical archetypes with many of his paintings containing half human-half animal figures. His sculptures were influenced by Maori
artists who persuaded him to create totem pole-like stacked pieces
in his own unique style and interpretation. Constantin Brancusi, a
Romanian sculptor and a pioneer of the Modernism movement
which transformed cultural norms in the late 19th century and early
20th century, is another artist Bartow borrowed ideas from. In
Bartow’s paintings, he is influenced by Cy Twombly, an abstract
American painter; Francis Bacon, a British artist known for his
scream paintings; Kathe Kollwitz, a German artist and social activist; Pablo Picasso, several Japanese artists,
and nonwestern art forms from Africa.
He exhibited in over 100 solo exhibits, including one at the White House. His permanent installation, We
Were Always Here, is on the grounds of the Smithsonian’s National Museum of the American Indian. Andries
Fourie, Curator of Art and Community Engagement, wrote, “Rick’s work reminds us that art is a powerful
form of expression that transcends words and defies stereotypes.” Bartow was greatly transformed by his art,
so hopefully you will be too. The exhibit runs through April 7, 2019.
Photos by Todd Cary & Siobhan Sullivan
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Introducing the Mighty White Sturgeon (Acipenser transmontanus)
by Zoe Klein, Newsletter Writer

The white sturgeon (Acipenser transmontanus) is a fish that
is native to the Pacific Northwest. The range of the sturgeon
extends from the Gulf of Alaska to Central California. Here in
Oregon, we have populations that live in the Columbia and
Snake Rivers. Sturgeon primarily spend time living in rivers
and estuaries but are also known to undergo ocean living—a
unique anadromous lifestyle that allows fish to thrive in two
different environments. However, there are populations of
sturgeon in Oregon that are completely isolated in the rivers
inland because dams restrict their access to the ocean.
The most noteworthy features of the white sturgeon are its
massive size and age. The fish can grow to be 1,700 pounds, 20 feet in length, and up to 100 years in age. It is
the largest freshwater fish and the longest living in the Northern Hemisphere. The sturgeon has a silky grey to
white body with triangular plates protruding in rows along its body. Unlike normal fish, the sturgeon does not
have scales but elongated plates called “scutes.” The mouth is like a suction cup with small whiskers sticking
out below its extendable jaw. The tail is reminiscent of a shark’s and just like a shark, the skeleton of the white
sturgeon is completely composed of cartilage. These animals are incredible
to lay eyes on.
The white sturgeon is a part of the family Acipenseridae and is considered to be a prehistoric relic with fossils dating back to 163—174 million
years ago. Female white sturgeon reach maturity at around 11 years of age
and will spawn every May or June for the remainder of their life. White sturgeons are considered an anadromous fish, meaning they can live in both
freshwater and saltwater environments—usually fish need these two environments to complete their reproductive cycle. However, white sturgeon do
not need to travel to ocean environments to complete their life cycle. Some
sturgeon living in the Columbia and Snake River networks live their whole
lives in freshwater only, living at most on the fringe of the ocean in river
estuaries.
The habitat requirement for the white sturgeon is simple: a large cold river. Microhabitat needs throughout the year are slightly more nuanced. Adults will occupy deep sections of rivers near eddies but will migrate to forage. In general adult
sturgeons will feed on small fish and young sturgeon will eat clams, mussels, and
smaller prey. In winter months, the fish are often found in slow moving silty water. To spawn the white sturgeon will often move deeper inland searching for cobbly, deep, and fast-moving waters for their eggs. The sturgeon in Oregon will often
live in estuaries and reproduce upstream. However, many populations are landlocked due to dams and do not migrate to estuaries. Yet these populations are still
thriving.
Although many populations of white sturgeon are genetically isolated due to
dams, sturgeon are not a threatened species in Oregon. Due to their long lifespan,
sturgeons have the capacity for a slow recovery from severe population loss from
disturbances such as overharvesting. To sport fish for sturgeon, a fishing permit
through the Oregon Department of Fish and Wildlife must be obtained and specific
fishing protocols must be followed. As a result of these regulations, Oregon white sturgeon have
healthy and abundant populations.
The conservation of white sturgeon is vital for our Oregon
river systems. The long-lived sturgeon helps us to understand
indications of river health. We can assume if healthy and old
sturgeon are surviving in a waterway, then the river must also
be thriving. The health of the sturgeon not only benefits humans but, more importantly, entire river ecosystems.
Photos by Columbiariverimages.com, Siobhan Sullivan, & John Williams
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Introducing Heidi Hagemeier, Communication Director
by Dave Gilbert, Newsletter Writer

Heidi Hagemeier, the High Desert Museum’s communication director since April
2017, claims to have a “deep appreciation of place.”
She lived in a lot of places before she found her job at the Museum where, she says,
she is surrounded by “smart, creative, dedicated people.”
“This is a great place to be,” she says.
Heidi smiles a lot. When she does, everything smiles. Her eyes light up, her long
blond curls bounce slightly, her eyebrows rise, and the tiny lines on her forehead deepen.
Heidi was born in Denver in 1973 to Jim and Gretchen Hagemeier. She has a younger brother named Drew.
Her mother was a teacher. Her father was a career Forest Service employee, who did
just about everything, including smoke-jumping. They also moved a lot.
When she was one year old, Heidi’s family moved to Custer, South Dakota. Two years later, they were in
Michigan’s Upper Peninsula, where Heidi attended kindergarten. First grade was in Milwaukee, Wisconsin.
By the time Heidi was in her “formative years,” they were in Missoula, Montana, where her parents still live.
“Growing up in rural areas,” she says, “gave me a great appreciation for the natural world.” She has
camped and hiked her whole life, she says, and was on skis by age two. She was brought up feeling a strong
“outdoor ethic.”
Given her parents’ professions, she also felt a strong appreciation for public service.
By the time she graduated from high school, Heidi says she was ready to explore a larger world. So she
“plunged into the deep end of the pool,” and enrolled in the University of Wisconsin-Madison, majoring in
journalism and political science.
Her first job was back in Montana reporting for the Livingston Enterprise, which had two reporters covering everything from wolves to crime to education.
Two years later, she moved up to the Bozeman Chronicle, where she covered “cops and courts” for three
years before she got the wanderlust.
Her wanderings took her to Tonga and New Zealand, camping and hiking for a year before she told herself
“Hey, maybe I should get a job.”
After a brief, part-time stint back in Bozeman, Heidi set her sights on Bend.
In 2001, she found work as a feature writer for the Bend Bulletin. Four years later she was the city editor.
“That was one of the most rewarding jobs I ever had,” she says. “I loved journalism; it’s so critical to understanding a community.”
When she worked at the Bozeman Chronicle, she met Tim Neville. They kept in touch through the years,
and he moved to Bend in 2004. Three years later, they married.
Tim’s work took him to Bern, Switzerland in 2008 and Heidi, who was pregnant, followed him. Evie was
born three months later.
Tim, who also speaks French and German, was a journalist for Swissinfo, which publishes news online in
10 languages. They traveled extensively, Heidi says, and made good friends. They also hiked many of Switzerland’s legendary paths, as well as biked and skied.
Often when they hiked, they met Swiss people who were amused by Heidi’s name. “They would ask ‘do
you know the story of the little girl…’”
“It was a lovely time in our lives,” she says.
Heidi and Tim owned a house in mid-town Bend and had rented it out until 2011 when the family moved
back. She returned to work at the Bulletin as a health writer. Their “roots and friendships deepened.”
“It’s a great place to raise a family,” Heidi says. She calls her family “We Three.”
The family spends a lot of time in the outdoors, skiing, both downhill and cross-country, camping, and fishing. “Well Tim fishes,” she says, smiling, “I try.”
Heidi worked for the Oregon Natural Desert Association as its first communication coordinator. Her job
was to “elevate the profile” of the association in every way possible.
She came to the High Desert Museum, bringing with her a “deep appreciation” for volunteers. “I learned a
lot,” she says with feeling. “I learned that volunteers are the life-blood of an organization. What we do is made
possible by volunteers.”
Photo by Dave Gilbert
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Trail in Blue Basin at John Day Fossil Beds National Monument
by Siobhan Sullivan, Newsletter Editor

Green scenes on Blue Basin trail
I did the easy 1.3-mile out and back hike on the Blue Basin Island in Time
trail in John Day Fossil Beds National Monument last October. I felt like a
stranger in a strange land on this trail through blue-green badlands.
The geologic history
The unique blue-green colors of the rock formations in Blue Basin are stunning. They range from a pale dinner mint green to a darker, bluer green. The
blue-green and tan claystones and siltstones are part of the John Day formation. There were multiple eruptions of Cascade Mountain volcanoes 29 million years ago. The ash fall formed the blue-green layers of this basin. Celandonite and clinoptilolite give these formations their green color.
You’ll see impressive tiered layers of rock bordering the trail. At the end of
the trail, an amphitheater of colorful stone will surround you. I had the place all
to myself on my hike. Click on this link and rotate your way around this photo
sphere to see what I saw.
Blue Basin Lower Trail
Fossil and facts on Blue Basin trail
You will see several fossil replicas covered
with protective plastic bubbles along the
trail. They removed the actual fossils to protect
them from the elements. Over 2,000 species of
plants and animals have been identified from
fossils found in the vicinity.
Map and a word about dogs
Here’s a map of the Blue Basin area. Please note the warnings associated with this trail. In
the warmer months of the year, you may see rattlesnakes. In October, I saw none. Blue Basin experiences high temperatures in the summer months so be prepared.
There are 13 metal grate bridges on this trail. The sign at the trailhead says dogs may refuse to cross and you may have to carry them. My dog would not cross the first bridge. I
couldn’t imagine carrying a 60+ pound dog over 13 bridges so she waited patiently in the car
with my husband on that cool day. She was much happier on a nearby Painted Hills trail
with no bridges.
Amazing paleontology center
Don’t miss the amazing Thomas Condon Paleontology Center while you’re here. The displays are impressive and it’s always exciting to see paleontologists hard at work in the viewing area. I often wonder what new
treasures they will uncover in their daily work.
Photos by Siobhan Sullivan
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High Desert Museum Area Updates from February 2019
by Siobhan Sullivan, Newsletter Editor

By Hand Through Memory – They had fun helping
the Collections team with cleaning. New details about
the exhibits and artifacts were learned as a result of
the process. There will be several people from the
team helping out at the Free Day event on February
23.
Collections – They have been busy cleaning artifacts
and displays in the Spirit of the West and By Hand
Through Memory galleries. The team is eager to work
with a new Collections Manager. Onsite interviews of
applicants will occur during the first week of March.
Birds of Prey - The new wildlife associate, Ellen
Johnson, is settling in well. Interviews for another
wildlife associate position will take place in the last
week of February. Training for interpreters and gallery
attendants is ongoing. The birds are being trained for
the Sky Hunters program that takes place during
Spring Break. An additional volunteer is needed to
narrate the Raptors of the Desert Sky program in the
summer. Construction continues on the mews.
Living History - The Making and Mending event
went well. There were activities in various stations for
children and adults. Most participants spent over an
hour at the event. There was a good turnout for Free
Day last month. The Miller Ranch will reopen on
March 25, just in time for Spring Break. The Oregon
Experience event (based on The Oregon Trail video
game) will take place on April 16.

Photography - They are trying to have the lighting
panels available at events so photographers can take
pictures more easily. Team member Dave Stalker took
photographs of the cleaning of artifacts and displays in
the exhibits.
Silver Sage Gift Store – The store is bringing in new
merchandise related to the new The Beauty of Wild
Things exhibit featuring wildlife artist April Coppini.
The exhibit opens on March 2.
Admissions/Greeters – The team is ready for another
Free Day on February 23. There will be another Free
Day on April 13 sponsored by Brooks Resources. February attendance at the Museum was on track. Spring
Break activities begin on March 25. Last year there
were about 1,000 people per day during Spring Break.
Staff are participating in diversity training tailored to
people in visitor services.
Desertarium - Training continues with the desert tortoises. The smaller tortoises seem more interested in
indicating whether they want to interact with visitors.
This type of training is part of the accreditation process for the Association of Zoos and Aqauriums. The
team put out a request for volunteers and staff people
who have never interacted with the Museum’s tortoises, to pet them during their training times. Please contact Kelsey Yates if you’re interested. The bearded
dragon is doing well with his training to get into a
crate. The baby rattlesnake is growing fast. It now has
three segments on its rattle.

Kudos Korner

by Siobhan Sullivan, Newsletter Editor

Several staff and volunteers were thanked for their work in February. Frank and Anne Graham were
thanked for helping out with the cleaning of the Spirit of the West gallery. Frank was also thanked for donating a special cleaning tool. Sigrid Von Hurst was thanked for helping to clean the By Hand Through Memory
gallery. Special thanks were also given to Darla Mercer for organizing and overseeing the cleaning. Everyone
who helped on this monumental task was thanked. Several people commented on how well the Making and
Mending event went. Participants said the event was “a good time” and “superb.” Visitors were enthusiastic to
participate in activities such as cord making. Steve Tosi was thanked for his bold and colorful graphics highlighting some of the Museum’s accomplishments in the Museum’s Happening newsletter. Kudos to all of you!
High Desert Voices
Editor: Siobhan Sullivan
Team Leader: Siobhan Sullivan
Contributing Writers: Imelda Cerillo, Dave Gilbert, Zoe
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High Desert
Museum, Inc.
59800 S. Highway 97
Bend, OR 97702

2019

2019

March
2

Exhibit Opening: The Beauty of Wild Things: Charcoal Drawings by April Coppini.

4

Museum Event: Conversation Project: How Do We Create
Equitable Spaces Within Our Public Lands? 6:00 pm — 7:30
pm, doors open at 5:30 pm. $7, members 20% off. RSVP.

April - Save the Date!
1

Summer Hours Begin. 9:00 am—5:00 pm.

7

Exhibit Closing: Rick Bartow: Things You Know But Cannot
Explain.

9

Off-site Event: Natural History Pub: Water Management by the
Confederated Tribes of the Umatilla Indian Reservation.7:00 pm
(doors open at 5:30 pm). Free. At McMenamins, 700 NW Bond
St., Bend. RSVP.

13

Museum Event: Brooks Resources 50th Anniversary Community
Appreciation Day. 9:00 am - 5:00 pm. Free admission.

20

Thorn Hollow String Band. 11:00 am—2:00 pm.

27

Museum Event: An Evening of Cowgirl Poetry and Music with
Jessica Hedges and Trinity Seely. 6:30 pm — 8:00 pm, doors
open at 6:00 pm . Hors d’oeuvres, no-host bar. $15, Members
receive 20% discount. RSVP.

Museum Workshop: Wildlife Conservation Photography. 8:00
am - 2:00 pm. $150, Members receive 20% discount. Registration and pre-payment required.

27

23

Museum Workshop: Museum and Me. 5:00 pm — 8:00 pm.
Free for individuals, friends and family. RSVP.

Museum Workshop: Oregon Spotted Frog Stewardship Adventure. 9:00 am - 1:00 pm. $10, Members receive 20% discount.
RSVP.

27

2330

Museum Event: Sky Hunters! 10:00 am - 11:00 am. Registration and pre-payment required.

Museum Event: Desert Reflections: Water Shapes the West. 9:00
am - 5:00 pm.

27

Museum Event: Kids Day: Nature Large and Small. Free with
Museum admission.

9

Thorn Hollow String Band. 11:00 am—2:00 pm.

12

Off-site Event: Natural History Pub: Eagles and Us.7:00 pm
(doors open at 5:30 pm). Free. At McMenamins, 700 NW Bond
St., Bend. RSVP.

14

Museum Event: A Conversation with April Coppini. 6:00—
7:30 pm. Café open 5:00 pm — 6:00 pm. $7, Members receive 20% discount. RSVP.

21

To RSVP: www.highdesertmuseum.org/rsvp
or call 541-382-4754.
To pre-register: www.highdesertmuseum.org/program

